THE AESTHETIC APPRECIATION OF WORKS OF ART 


What then is the function of that phenomenon that is 
brought into existence at the closing of the second cir- 
cle in the life of a work of art? The raison d'être of 
that phenomenon is to satisfy the aesthetic need of those 
Homo sapiens who have an aesthetic need and who are in- 
terested in and capable of satisfying that need by ad- 
dressing themselves to and contemplating that self-con- 
tained and self-governing intrinsically interesting cen- 
ter of meaning that is at the same time intrinsically 
interesting perceptually that is brought into existence 
at the second closing in the life of a work of art. If 
that autonomous-aesthetic phenomenon satisfies that need 
it need do so to speak nothing else which does not mean 
certainly that works of art can not be used not only by 
individuals but also by groups to satisfy many nonaes-— 
thetic needs--works of art for example can be utilized 
(1) to satisfy religious needs--important objects in 
ecclesiastical ceremonies (icons, altarpieces, statues 

of saints) are often works of art (2) to satisfy politi- 
cal needs--works of art such as La Marseillaise of Rou- 
get de Lisle, Liberté guidant le peuple of Eugene Dela- 
croix, Das Kapital of Karl Marx are often used as politi- 
cal instruments (3) to satisfy economic needs--think about 
those who buy sell and collect autonomous-aesthetic phe- 
nomena not because they are interested in those phenomena 
as ends unto themselves rather because they are phenomena 
of some considerable economic value (4) to satisfy orna- 
mental and/or decorative needs--think about those for 
example who purchase works of art and use them as deco- 
rator items so called--think about those collectors [sic] 
who set forth seeking "something 24" X 36" to hang above 
the buffet in the dining room" (5) to satisfy historical 
and/or commemorative needs--think about works of art that 
are explicit histories such as A Study of History of 
Toynbee or The Decline and Fall of the Roman Empire of 
Gibbon or Elizabeth and Essex o 

about commemorative odes, elegies, portraits, overtures, 
symphonies and so on (6) to satisfy personal needs, de- 
sires and aspirations--think about those spectators who 
utilize works of art as vehicles for wish-fulfillment, 
self-deception, escape--think about those spectators who 
utilize works of art as pastimes/entertainments (7) to 
satisfy educational needs--think about the work of art 

as an instrument for self-enlightenment, as a structure 
for thinking, as a structure for life, as a dispenser 

of information (8) to satisfy various practical utili- 
tarian needs--think about those spectators who use works 
of art for example as paper weights, umbrella stands. 





